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The announcement of the much too early death of Axpreas Frupormr Wes
Bentzow on December 2oth, 1971 was a shock to his colleagues and the students
of Danish anthropeological institutions. The tragic message about Fridelin's death,
caused by an incurable disease, scemed so meaningless and was quite unexpected,

Personally and scientifically Fridelin was an individualist possessing unusual
qualifications. His anthropological interest was deep and genuine, and also
extensive and without any prejudice concerning methods or schools, the relative
importance of which he always tried to view in an objective way, His intercsts
also surpassed the proper anthropological scope and included types of philosophy
as well as general theory of seience. Furthermore, he was in possession of an artistic
enthusiasm and a scientific interest in music and in musical studics. It can truly
be said that Fridelin covered wider fields than most anthropologists, and his
dilipence combined with his particular urge to deal with difficult theoretical
problems added to his exceptionally comprehensive scientific view and wision,

Already as a student at the University of Copenhagen Fridolin was inclined
to go his own way, and the somewhat loosely organized M. Sc. study of anthro-
pology suited him excellently. He did not study merely to obtain a degree, Studying
was to him a natural urge, and several years went by before he passed his examin-
ation. After that, however, he quickly obtained his doctorate (dr. phil.} on a thesis
about the Sardian musical instrument, launeddas. The thesis was publicly defended
and printed in 1g6g. It was the first ethnomusicological dissertation ever defended
at a Danish university, and it inaugurated a new ethnomusicological series.

The dissertation about launeddas is remarkable because it is based on material
collected in the field by Fridolin very early in his life, He became interested in
launeddas music as early as 1953 and 1955 when during his school vacations he
had the opportunity to wisit Sardinia, and during the period December 1957-
Mav 1958 most of the material for the dissertation was being collected to be
supplemented during a later visit to the island in 1962, The dissertation largely
is inaccessible to scholars without a special knowledge of musical rescarch. How-
ever, it also contains pure ethnological chapters concerning technology, the distribu-
tional patterns of this and similar wind instruments and their historical origins,
and special attention is paid to the rdle of the launeddas in its social context.
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The latter aspect has also been discussed by Fridelin in a paper printed at an
carlier date in the present journal {1960).

Though Fridolin had an wnusual talent for ethnomusicology, he did not seem
1o have any intention to continue just this particular line after his doctoral dis-
sertation. His general anthropological interest was predominant, and when visiting
Sardinia in 1965, 1966, and 196g he collected fieid material concerned with all
aspects of cultural and social life. Occasionally he gave seminars on this material
to his eolleagues at the university,. However, he never succeeded in getting pub-
lished this material on kinship and marriage, social sanctions, rites of magic, eteo,

Fridalin was attached to the Institute of Ethnology and Anthropology of the
University of Copenhagen for a period of six years — from April 1st, 1966 and to
his death, He started as a “kandidatstipendiat” and later became a “universitets-
adjunkt”. These positions enabled him to deal with his personal ficld matenial
in connection with his weekly teaching to advaneed students. For this purpose
he translated his non-music fieldnotes 1o English and had them stencilled in a
certain number of copies with the title, “Material for courses in methodology™.
These were then at the disposal of the students, who during the lessons learned
ter deal with the raw data. During a peried Fridolin also lectured on anthropolo-
vical theory dealing with the works of such authors as Durkheim, Radeliffe-
Brown, Malinowski, Nadel, and others. The students—many of whom were of
his own age—appreciated highly his ability to understand complex theories and
likewise his talent for inspiration.

The interplay between rescarch and teaching appeared to have been a very
easential link in Fridelin's life. He was both comrade and friend of the students,
and several will remember with special joy his success in making the students
active musicians in the gamelan-orchestra of the National Muscum.

It was quite natural that music developed into an essential part of Fridolin's
life, because his family has a strong tradition of musical activity on a high and
professional level. However, it was probably by aceident that Sardinia became
his particular field of rescarch; originzlly he had different plans about fieldwork
in more exotic regions. His special region of ethnography for the M. Se. degree
was Southeast Asia, and he was looking forward to carrying out extensive ficld-
waork under distant skies. He was longing for the study of “a truly primitive culture
that would lead us back to the time when everything started”, as he onece put it
himself.

These plans were never realized. However, during the far too few years he
was engaged in anthropological research, he accomplished more than most people.
His work will remain as a lasting memorial of a young talented scholar who
quite meaninglessly was torn away from his scientific vocation.

JOHANNES NICOLAISEN



1950
{3100
1963
1g6G
bea il
1967
148

196g

FOLK 13, 1071

Publications by Andreas Fridolin Weis Benlzon :

Et sardick falkemustkinstrument, Budstikken 1956. Natisnalmuseet, Kabenhavn,

Motes sur la vie muosicale d'un village sarde. FOLK, vol. 2, pp. 15-92. Copenhagen.
Launcedas, et sardisk folkemusikinstrument. Dansk Muosiktidsskeilt, g6, deg., no. 5, pp.
g5-105. Kobenhava,

Music of {the Waiwai-Indians. In Niels Fock, Waiwad, feligion and Sociely of an dmazontan
Fribe. Matisnalmuseets Skrifter, Etnografisk Rxkke VI, pp. 262—30z. Copenhagen.
Gledelipt nytir. Etnalogisk blilys pi en dantk avergangsrte, Jordens Folk, Etnogra-
fisk Rewy, 20 drg., non 1, ppe 1753-174 Kobeohavn,

Den sydvietnamesiske bende, Jordens Felk, Etnografisk Revy, 2. arg., no. 4, pp. 338-
342. Kobenhavn,

Enkemnes og banditternes fest. Et kamneval pd Sardinien. Jordens Folk, Etnografisk
Revy, 3. Arg., no. 1, pp. 25—27. Kebenhavn.

Sydestasien. In Nicalaisen, Nellemann, Kehler (eds.), Perdens falkeslag § zor 8id, pp. 4404
Kobenhavm.

The Launeddas. A Sardinian folkomusic instrument. Twe volumes, Acta Ethnomusi-
celogica Danica Mo, 1. Copenhagen.




