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44. The 4 x 4/4 formula. Singer Angelicu Bulitta.
Mediana a pipia Dionigi Burranca.

Tumbu Mankosa manna Mankosedda
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45. The 4 x 4/4 formula. Singer Aurelio Porcu.
Ispinellu Antonio Lara.

Tumbu Mankosa manna Mankosedda
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.49. Free rhythm 1. Singer Salvatore Murtas.
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50. Free rhythm 2. Singer Francesco Castangia.
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51. Muttu logudorese. Singer Francesco Castangia.
Punt”’e organu Giovanni Lai.

Tumbu Mankosa manna Mankosedda
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52. Goccus 1. Singer Michele Madeddu.
Mediana a pipia Giovanni Casu.

Tumbu Mankesa manna Mankosedda
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53. Goccus 1. Singer Angelo Pill.
Ispinellu a pipia Dionigi Burranca.
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55. Accompaniment for go

Fiorassiu Efisio Cadoni.

Tumbu Mankosa manna Mankosedda

57. The launeddas accompaniment for the Mass.

Punt”’e organu Peppinu Canu.

Tumbu Mankosa manna Mankosedda
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58. Procession.

Fiorassiu. Antonio Lara.
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59. The old procession.

Fiorassiu. Antonio Lara.

Tumbu Mankosa manna Mankosedda
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60. Pastorella.

Fiorassiu. Aurelio Porcu.
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63. Pastorella

llu a pipia. Dionigi Burranca.
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65. Pastorella.

64. March.

Fiorassiu. Efisio Cadoni.

Burranca.

Ispinellu a pipia. Dionigi
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66. March.
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68. Pastorella.

e organu. Peppinu Canu.
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Plate L.

OId style launeddas player
from Cabras, Giovanni
Mele, holding drone and
mankosa manna separately
in the left hand.
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Plate II.
Pasquale Erriu and Efisio
Melis making provisions
of cane.
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Plate I1Ta.

Pasquale Erriu and Efisio
Melis making provisions
of cane.

Plate I11b.
Felice Pili tuning the
arrefinu.



Plate IV a.

Felice Pili taking the
measures for a new
launeddas.

Plate IVb.
The upper edge of the drone
is strengthened with thread.

152

Plate V.

Two traditions in launeddas
making.

A left. Mediana in A
manufactured by
Giuseppe Carta, Cabras.
Appendix I instrument
No. 1.

A right. Punt’ ’e organu in
D manufactured by the
semi-professional
launeddas maker,

Beppi Melis, Villamar.
Appendix I instrument
No. 15.

B Mouthpieces and upper
edges of the

mankoseddas of the two
instruments.
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Plate VI. Kuntsertus.

a. Medianain D.

Beppi Melis, Villamar.
Appendix I instrument
No. 5.

b. Mediana in Bb. Loba by
Giovanni Loci,
mankosedda by Beppi
Melis, Villamar. AppendixI
instrument No. 2.

c. Mediana in A. Giuseppe
Carta, Cabras. Appendix I
instrument No. 1.

d. Moriskuin A.
Domenicu Madeddu,
Cabras. Appendix [
instrument No. 11.

e. Fiorassiu in Bb.
Antonio Lara, Villaputzu.
Appendix I instrument
No. 12.

f. Ispinellu and fiuda
bagadia in G. Beppi Melis,
Villamar and Pasquale
Erriu, Cagliari. Appendix I
instruments No. 7, 8,

and 9.

g. Punt’’e organuin F.
Antonio Lara, Villaputzu
and Beppi Melis, Villamar.
Appendix I instrument
No. 16.

h. Punt’’e organuin D.
Beppi Melis, Villamar.
Appendix I instrument
No. 15.




Plate Vlla.

Bronze-Age statuette
figuring launeddas player.
Museo Archeologico di
Cagliari.

Plate VIIb.

Launeddas player ( 7).
Cantigas de Loores de
Santa Maria. Copied from
Francisco Aznar y Garcia:
Indumentaria Espaiiola.
Plate 87.
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Plate VIIIa.

Shoemaker and launeddas
player Felice Pili is
interrupted in the
manufacture of a launeddas

by a customer.

Plate VIITb.

Antonio Lara playing at the
festival for Santa Vittoria,
Villaputzu, October 1966.
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Plate IXa.

Dancers at the festival for
Santa Vittoria at
Villaputzu. October 1966.

Plate Xa.

Giovanni Lai and
Francesco Castangia
performing in a tavern.

Plate IXb.

Dancers at the festival for
Santa Vittoria at L4

Villaputzu. October 1966. !’

Plate Xb.
Serenade at Cabras.
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Plate XI.

Efisio Melis and Pasquale
Erriu playing for a
procession.




